It must be stated beforehand that the topics involved in the heading of the present article are each of a very controversial nature. Studies in ancient Greek music in this century have gone far to demolish former certainties, and quasi-certainties, and to arouse new doubts on almost every topic.' This may be illustrated by two instances of some relevance. The musical relics so far as they yield rules for melodic structure had left the impression of corroborating ancient testimonia about the Greek tonic accent. Recent investigations, however, led to stating that "the strict observance of accent in melody was not a classical, but a Hellenistic phenomenon, due to pedantry and snobbery". 2 In matters of musicology proper, the scales which we thought we were able to gather from Greek musical theory in a recent and well-considered study seem to have been built exactly contrariwise to what has been accepted for a long time, and in this way a number of mysteries left might be unriddled.3 3
In the field of Christian music the situation is not any better. Scholars of the 19th century as Gevaert and many a classicist of this century too thought Christian music to have developed from ancient Greek music, and Medieval musical theory seemed to corroborate this view. Again, a recent investigation shows that the theory of the eight modes (octo-echos) in liturgical music, Jewish as well as Christian, had its origin in the very old (Babylonian) cosmological calendaric principle of the pentecontade (7 X 7 + 1) of liturgical seasons (cf. Fr. Pentecote), and in that proves its Oriental descent. marriage between a Christian and a heathen because of the impossibility for them to sing together (Ad uxorem 2, 6), this does not prove the incompatibility of Christian and pagan music, but it certainly is a strong indication of the difference between them. For my part I do not intend to exclude any and every interrelation between early Christian chant and Hellenistic pagan music. Undeniably there are many testimonia in the writings of Christian authors, mostly ecclesiastical authorities at that, which attest to the danger of bad influences spread by pagan musical practices, notably as regards the funeral duction to most of the problems involved in the present article. For a shorter survey: Solange Corbin, L'église a la conquete de sa musique (Paris 1960 
